WE GIVE THE AUTOMOTIVE
PAST A FUTURE

Lil(e fine wines and classic artwork,
the value of an automotive master-
piece increases with age. At Antique
& Classic Restoration Inc., we'll help
you preserve and protect your
treasured investment.

We offer a full range of specialized
capabilities, from complete body-off
restorations and mechanical repairs
to fine detailing. Our award-winning
craftsmen will meet your most exact-
ing specifications for any car, any
year, any size job, large or small
...from potential show-winning
classics and rare antiques. . .
to contemporary sports or luxury
automobiles.

J/ Antique & Classic

ﬂ Restorations Enterprises Inc.

,} ‘ 620 Morse Ave.,

4= Schaumburg, IL 60193

(312) 894-0881

(" REEDMAN )

Reedman Car & Truck World Center
12 Franchised Makes Cars - Trucks
2500 New Cars & Trucks
American And Imports
Shop Reedman Car & Truck World
Center Cars-Trucks American & Imports.

Chevrolets, Berettas, Corsicas, Caprices,
Celebritys, Cavaliers, Monte Carlos,
Corvettes, Camaros, Novas, Spectrums,
Sprints, Pickups, S-10’s, Vans, Astro
Vans, Sport Vans, Suburbans, Blazers,
El Caminos, Etc. Discount Lincolns,
Continentals, Mark VII's, Scorpio’s,
Merkurs, Sables, Mercurys, Cougars,
Topaz, Tracers, & Lynx, Chryslers, New
Yorkers, Fifth Avenues, Lebarons,
G.T.S, Reliant *“‘K'’, Turismos,
Horizons, Caravelles, & Sundances. New
Japanese Imports, Sdns. Hatchbacks,
Pickups. Dodge Cars, Aries “K’’,
Chargers, Lancers, Daytonas, 600's,
Omni, Shadows, Caravans & Trucks.
Dodge & Plymouth Mini-Van Head-
qQuarters. Caravans & Voyagers Plus
Jaguar Sales-Service-Parts

Plus Shop Reedman Car-Truck Leasing
Reedman
Route 1 Langhorne, PA

World Center
& 12 FRANCHISED MAKES J

PHONE __ 215.757-4961
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Calouste Gulbenkian Museum

The Calouste Gulbenkian Museum,
which houses one of the world’s great art
collections, is located in a most unlikely
place: off the Avenida de Berna in a small
park in Lisbon. Calouste Gulbenkian, the
Armenian oil magnate, who was once the
richest man in the world, founded the
museum. The modern, spacious museum
displays the artwork that Gulbenkian,
who was “harder to squeeze than gran-
ite” according to one account, saved his
money for. Gulbenkian’s taste—like his
oil interests—spanned the globe, and it
went deep. At his museum, room after
room is filled with his treasures: Flemish
portraits, Impressionist landscapes, Louis
XIV furniture, Roman coins, Egyptian
statuary, Islamic carpets, Chinese porce-
lain, and in a gallery all of its own, the
fabulous jewelry of Rene Lalique.

Calouste Gulbenkian never wanted the
world to see his collection. He called his
masterpieces his “children” and he pre-
ferred tocommune with them alone. “My
children must have privacy,” he liked to
say. For many years he housed his collec-
tion in a 100-room renovated mansion—
protected by a thirty-foot barricade and
guarded by watchdogs—at 51 Avenue
d’lena in Paris. The property rumored to
be worth $30,000,000 after the First
World War. (He hired several architects
to submit models for the renovations and
gave the losing entries as doll houses to
children of his friends.) Toreflect Gulben-
kian's priorities, the house was built
around the dining room and the dining
room was built around a set of glorious
Italian tapestries woven in Ferrarain the
sixteenth century of Cardinal Gonzague
of Mantua. At the foot of the stairs he
placed his Houdon sculpture of Diana
which he had acquired from The Hermit-
age collection when the Russians were
desperate for cash after the Revolution.

Gulbenkian acquired many of his
choicest pieces from the Russians. Others
he acquired through straws at Sotheby’s
and Christie’s auctions. Only toward the
end of his life did Gulbenkian make any
provision to let the public view his mas-
terpieces. One night he called up his
friend Sir Kenneth Clark and asked if he
would like to borrow any of his paintings
for the National Gallery. Clark came
away with 24 of them. At age eighty-one,
two years before his death, Gulbenkian
wrote a will establishing a Foundation
for his art in the city where he was then
living—Lisbon.

The museum was designed by the
American architect William Delano, and
it is a vast, sprawling place that, if only
by its size, reflects the international

character of its holdings. Starting with
the Ancient Egyptian art and finishing
with the collection of Rene Lalique
jewelry eighteen rooms later you may feel
as though you have made a personal tour
of the art of three continents. So pace
yourself; the best comes at the end. For-
tunately, the museum is well-equipped
with chairs, and is nicely arrayed around
an interior garden of irises, dogwoods,
and daffodils, so that if your eyes should
ever tire of seeing artifice, they can come
to rest on nature.

The rooms devoted to ancient art are
mercifully selective. The section begins
with a single alabaster bowl of nearly
Shaker simplicity from Egypt’'s Third
Dynasty. Near it is an obsidian head of a
later pharaoh, probably Amenemhat III.
One particularly charming piece is the
bronze of a cat suckling her kittens. Some
mummified cat remains were kept in a
box beneath. In the adjoining Classic Art
room, a small collection of glass ointment
and funerary vases from the Roman
period take on a startling iridescence,
duetothe way the glass has decomposed
over time, under the spotlights. Beyond
it is Gulbenkian’s extensive collection of
Greek gold coins which he bought from
J.P.Morgan. Some of them were awarded
to the winners of the Olympic Games in
242-243 B.C. in honor of Alexander the
Great; they are adorned with Alex-
ander’s image.

Born in Turkey, Gulbenkian main-
tained an avid interest in Persian art
that is amply illustrated at his museum.
A long room contains a variety of Sumer-
ian artifacts, including a limestone
cylinder seal from 2500 B.C., a ninth-
century bas-relief of the Genius of Spring
and some lovely green-glazed vases. The
next gallery contains Gulbenkian's col-
lection of Persian ceramics, which bear
the same delicacy of colors and detail as
the familiar painted miniatures from
illuminated books; long colorful coats;
and a variety of carpets. Some are woven
with unusually light-tinted threads and
are called Polish carpets because they
bear the Polish coat of arms. And, ap-
propriately, there is a Portugese carpet,
because it is decorated with Portugese
sailing ships in the corners

The colors turn more vivid and the
motifs more supernatural as you move
on to Gulbenkian’s large collection of
Chinese porcelain. Some of the vases are
nearly five feet tall, but the finest—and
most valuable—piece in the collection is
about five inches. That is a little stem-
med bowl from the 14th century; it hasa
bluish glaze that is decorated by a
slender string of pearls.



As if to indicate the crossing into a
new continent, you pass over to another
section of the museum to explore the
great reaches of Gulbenkian’s European
holdings. The viewer is introduced to
the Western tradition through a gallery
of medieval ivory diptychs and triptychs
with religious scenes from the life of
Christ and the Virgin Mary, along with
avariety of illuminated parchment man-
uscripts showing other Biblical scenes.
The painting begins with some modest
efforts of Flemish and German artists
from the 15th century. But the beautiful
and honest Portrait of a Young Woman
by the Florentine Domenico Ghirlandaio
sets the tone for the masterpieces to fol-
low: Rembrandt’s moving Figure of an
Old Man and golden-helmeted Pallas
Athena, Rubens’ portrait of the bosomy
Helene Fourment, who fixes the viewer
with a coquettish eye, and a thrashing
seascape by Dutchman Jakob Ruysdael.

Gulbenkian also had an eye for the
graceful, pastel-shaded canvases of eight-
eenth century France by Boucher and his
famous pupil Fragonard, and for their
equivalente in furniture, chiefly such
cabinet-makers as Cressent, Jacob, Du-
bois and the foreign-born Oeben. All of
the gaiety—and some of the excesses—of
the eighteenth century French court are
apparent in the writing tables, chairs,
bookcases and screens assembled here at
the museum. You might feel that you had
wandered into Versaille.

The Western Art section culminates in
a good sampling of the Impressionists
Monet, Manet, Renoir and Degas. The
Monets include a rare still life and the
Break-Up of the Ice, painted at the high-
point of his career that fully conveys the
damp and chilly air in winter. Finally,
there is a touching picture by the Ameri-
can Mary Cassatt of a mother and child
called Motherly Care.

The tour concludes with a look at Gul-
benkian'’s collection of the jewelry of his
friend Rene Lalique. In the art nouveau
manner, Lalique has dipped into the nat-
ural world for his often otherworldly
effects: a peacock entwined in its tail, a
grasshopper on the branch of a plum tree,
a comb of anemones, all of them done in
the surreal purples, pale greens and golds.

In the end, you can see that Calouste
Gulbenkian was justly possessive: he had
quite a family. ®

John Sedgwick is the author of The
Peaceable Kingdom just published by
William Morrow.

AUTOMOBILES

(Continued from page 14)

relatively high compression ratio truly
demands premium.

The 90 Quattrois presently only avail-
able in a 5-speed manual transmission.
This transmission is completely new. It
features a fully synchronized reverse
gear, revised leverage ratio for shorter
gear shift travel, lubed-for-life gearbox,
and internal selector shafts which runin
ball bearings. The net result is a lighter,
more precise shift.

An anti-lock braking system is stan-
dard on the 90 Quattro. The car also
includes a free Roadside Assistance Pro-
gram, which is a three-year membership
in the U.S. Auto Club, Motoring Di-
vision, Inc. The vehicle body also is
covered by Audi's six-year corrosion
perforation limited warranty with no
mileage restriction.

The test drive over, I realized that the
more | had driven the 90 Quattro, the
more | had appreciated its road-handling
capabilities. A good performance-oriented
car, it was truly fun to drive. I still
wanted to find weather and terrain con-
ditions to further challenge the Quattro.
But I was immensely happy of one thing,
I had grown up in time to trade in my
bike for this 90 Quattro.

Dino Steering and
Road Accessories

That famous Italian gift for design
comes through in the newest items from
Dino Products.

The Forza 3 steering wheel, created to
celebrate the victory of the Porsche 911
sponsored by Dino in the 1987 Roth-

“THE WHEEL PEOPLE”

TREAT YOURSELF
TO THE BEST
WHEELS AND TIRES
IN THE WORLD.

BBS ¢ RONAL ¢ ENKEI
MOMO e DAYTON ¢ AMG
FITTIPALDI ¢ CENTRA

Honest Advice
Competitive Price

Boston magazine's pick — “Best in Boston
Custom suspensions our specialty

nirecttir® g

126 Galen Street
Watertown, Massachusetts 02172
(800) 445-0310 or (617) 923-1800

Family K9

Considering buying a dog
for a pet and protection?
Top quality Rottweiler and
German Shepherds avail-
able. Puppies or young
trained adults.

Call
Family K-9
(609) 667-1111
Rt. #73 & High St.
Maple Shade; NJ 08052
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